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tre Italian to see " Myrrha." At the moment that the daughter
of Pasiphce was receiving an ovation such as, perhaps, Camille
herself had never "been the object of, the latter came suddenly
to the conclusion that she would grant what she had so ob-
stinately refused; she then and there, in her box, at nine
o'clock in the evening, dispatched a note to M. Ars&ne Housr
saye, desiring her name should be put on the bills in the morn-
ing for the performance of Camille.

During the tragedy she had steadfastly gazed at Myrrha
with mute, concentrated attention, but without giving the
slightest token of approval. As an excuse for this discour-
teous conduct, a critic suggested that she was probably ap-
plauding internally. As a proof that her emotion was none
the less powerful for being undemonstrative, he added that it
had rendered her so ill that she was compelled to leave before
the end of the play! Madame Kistori complaining to M.
Legouve of the incivility of her sister artiste in leaving in the
middle of the play, " Madame," replied the poet, " the jeal-
ousy of Rachel was the only thing wanting to confirm your
fame."

On the following evening, a box having been politely placed
by the manager of the Theatre Francais at the disposal of
Madame Ristori, it was her turn to examine with studious at-
tention the French tragedienne. Her approbation, however,
was not silent; it was openly and exceedingly enthusiastic,
bestowed with all the Italian fougue. She took her glass from
her eye only to applaud, and ceased.to applaud only to take
it up again and resume her admiring gaze.

The next evening Myrrha was again performed, and again
did Rachel witness the performance, but this time she thought
fit to send a complimentary message to Madame Ristori.

But, whatever her real feelings, it was soon evident that
Rachel, piqued to the utmost by the faithlessness of the public,
was determined to endeavor to arouse its former devotion,
and turn the tide of allegiance that had dared to deviate from,
its proper course. She performed during the month of June
the chief plays of her repertoire in quick succession, and with
all the animation and talent she possessed.

But, though applause was liberally bestowed on her efforts,^Lcekbratijon of Corneille's birth-day, had gone to the Thda-ults. It would certain-
